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Porto, and Palestrina, with other cardinals, were sent
forward to absolve the Emperor and his adherents from
the ban of excommunication. The warlike Archbishop
of Mentz, and the other German prelates, abjured the
Antipopes, Octavian, Guido of Crema, and John of
Struma, The Emperor, with the Doge and senators,
and with his own Teutonic nobles, advanced to the
portal of St. Mark's, where stood the Pope in his pon-
tifical attire. Frederick no sooner beheld the successor
of St Peter, than he threw off his imperial mantle,
prostrated himself, and kissed the feet of the Pontiff*
Alexander, not without tears, raised him up, and gave
him the kiss of peace. Then swelled out the Te Deum;
and the Emperor, holding the hand of the Pope, was
led into the choir, and received the papal benediction.
Prom thence they proceeded together to the Ducal
Palace.* The next day, the feast of St James the

by the Venetians, and the capture of
his son Otho; finally, the Pope's inso-
lent behaviour to the Emperor; his
placing his feet upon his neck, with
the words, "Super aspida et basilis-
cum ponam pedes uostros;" Frederick's
indignant reply, " Non tibi, sed Petro."
The account appears in a passage of
Dandolo (in Chron.) of questioned
authenticity, which appeals to, but
does not cite, earlier Venetian histories.
But the total silence and the irreeon-
cileable accounts of the contemporary
historians and of tha Papal Icttero
must outweigh these dubious authori-
ties. A more powerful, but, from his
Venetian patriotism, less impartial,
advocate than Daru, Paolo Sarpi, had
before maintained the same views.
Yet inch a fiction is extraordinary.
Venetian pride might invent the part

which redounds to the glory of Venice:
but who invented the striking inter-
view between the Emperor and the
Pope? It is not an improbable
suggestion, that it originated in paint-
ings, representing the Pope and the
Emperor in such attitudes. The paint-
ings are by Spiuetto, a Siannese, of
which city Alexander III. was a
native. Compare the vivid description
of these frescoes, Lord Lindsay, Hilt, of
Christian Art, ii. 315. Spinello painted
in the latter half of the fourteenth
centuiy. As Poetry has so often be-
come, here Painting for once became
History.

i A curious passage from a newly-
recovered poem, if poem it may be
called, by Godfrey of Viterbo, an
attendant on the Emperor, gives aa
incident worth notice. So gmt wai